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modern theatre is a direct descendant of the medieval" mysteries"
and morality plays.
But it is precisely this close association with the Church
that has caused the organ to drift aside from the main stream of
musical life in England. The age of faith has passed. The
Church no longer stands for culture; rather the reverse. It
has long since ceased to employ painters and sculptors to adorn
its habitations ; its music is for the most part deplorable, and,
judging from the way its exquisite liturgy is rendered and the
diction of its priests, it is wholly indifferent to the great literary
tradition handed down to it by Cranmer and the translators of the
Bible. Roman Catholics tell us that all its troubles are due to
its separation from " Mother Church/5 but this is far from being
the case, for in Roman Catholic churches the world over the
services are even more deplorable from an aesthetic point of
view.
And so to hundreds of thousands of people in these rather
pagan days the word organ calls to mind unattractive and
uncomfortable churches; dull sermons ; long Psalms droned
to hackneyed Anglican chants with no attempt at expression,
diction, or feeling for the line of the poetry ; badly sung anthems
by third-rate composers ; sentimental hymns expressing the
yearning of their writers for "Paradise** or **Jerusalem the
Golden with milk and honey blest" (undeterred by the fact
that their hearts and mind ** sink oppressed ** at the contemplation
of such a diet), a voluntary which, however well played, they
associate with the relief they experience at the termination
of the boring proceedings and the prospect of lunch.
The organ, however, like the harpsichord, which for nearly
a century after the modern pianoforte had carried all before it,
was regarded merely in the light of an interesting survival of the
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